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Destined to: 

Stefan Dor n (Ger man) 
and 

Isul (South Korean)
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Rubens Espírito Santo – 52 years old, creator 
of CAC and of the method RES –, during one of 
his Friday drawing sessions.
Picture taken by his student, Ana Viotti.
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Picture taken by Rafael Chvaicer and Ana Viotti
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Picture taken by Rafael Chvaicer and Ana Viotti



6

Drawing class
Picture taken by Rafael Chvaicer and Ana Viotti
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Luca Parise’s residence-atelier
Picture taken by Rafael Chvaicer and Ana Viotti
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Storage of Drawings - G5
Picture taken by Rafael Chvaicer and Ana Viotti
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C.A.C Pedagogical Front
Anna Israel, Luca Parise, Gabi Celan

Picture taken by Giulia Naccarato
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1 .  S u m m a r y  o f  w h a t  t h e  “ m e t h o d ”  i s : 
 
An aesthetic, pedagogical and philosophical 
system of training and production of an 
expanded idea of art. Today we have 6 work 
warehouses, in which one is in Spain. We 
have 2 electric metal engraving press’, one 
ceramic oven (kiln), a library specialized in 
art and art philosophy, two fully equipped 
kitchens, classrooms, and currently over 
20 students. It’s a place that strives in the 
unification of pragmatism and the ability to 
perform plastically. It’s a pragmatic spiritual 
place, meaning that it strives to conjure 
both poetry and “being down to earth”. In 
2020 the CAC will be very involved with 
the distribution of a hardcover book with 
over 300 pages of RES’ work. Also, will be 
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involved with what we call the “missions” 
of externalizing the Atelier’s world outside 
the Atelier, that is: existing not only to our 
peers inside the Atelier, but to the world, 
existing socially and economically outside 
of the Atelier; occupying other posts 
outside the Atelier, in other states of the city 
of São Paulo. In 2020 we will have a team 
of distribution and sale of Lila-RES’ book.  
 

2. Who is Rubens Espírito Santo? 
 
Unconventional Brazilian philosopher, 
artist and pedagogue. Non academic. Non 
formal. In other words, he’s on the margins 
of the system, yet not excluded from it. 
53 years old. 30 years of pedagogical 
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career. Now, has a huge hardcover book 
with 370 pages about his work. A book 
that even though is big, still contemplates 
only a small fragment of his work. 
 

3. CAC’s Faculty:  
 
Anna Israel, Gabi Celan and Luca Parise 
- art theory, sculpture and drawing in an 
expanded sense + young drawing teacher: 
Jade Maria.  
CAC’s Pedagogical Front: 

•	 Sculpture classes 
•	 Drawing classes 
•	 Art philosophy classes
•	 Art theory classes
•	 “Method classes”
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•	 Publishing group
•	 Visual identity group
•	 Gastronomy group - cafeteria
•	 Spain group - Álex
•	 Lunch conversations - important 
moment at CAC
•	 Accounting 
•	 Atelier cleaning 
•	 Freelance assistants (from outside the 
Atelier — one has been working with RES 
for approximately 15 years - Edson -, and 
the other has been working for 7 years - 
Cristiano).
•	 Services and materials constant 
partners / companies (external)
•	 Book distribution and sale — Lila-RES’ 
book marketing department
•	 Private collections of RES’ work  
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4. Minimum amount charged per month 
for the residency - everyday at the 
Atelier (Monday to Friday): R$ 2.500,00. 
 
We are open to talk and negotiate with 
Stephan for a better price, considering 
it will be two people. Arrange a way for 
Stephan to make money at the Atelier and 
in Brazil. Translating could be an excellent 
idea. Stephan could translate essays 
on the method to English and German. 
Stephan could give a German course at 
the Atelier. Izu could work at the Atelier’s 
visual identity department, together with 
Rodrigo and Mohallem + can work in 
publishing the Atelier’s material with CCS.  
 

5. Residence visa in Brazil issue - 
discover how the CAC can issue a 
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document to obtain a student visa 
 

6. Key concepts of the method - key 
elements of the functioning of the method: 

•	Assistance
•	 It’s a moment where the disciple, 
artist to be, initiate, performs 
a task stripped from the “little 
things” (this is his chance!). The 
initiate has a chance to face a very 
unusual tension in his daily life, he’s 
inoculated with a force that exceeds 
him, he’s inoculated of a violence 
that’s not only his, but of the whole 
group, or even, he’s inoculated 
of a force that he still will have to 
conquer for himself - as for in this 
moment, whilst working for the 
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master, he’s imbued with a force 
that transcends him; the assistance 
is exactly this moment when the 
disciple is penetrated by something 
bigger than him, a violence that he 
has but not always accesses in a 
constructive way. In the assistance, 
he operates this force, without this 
force causing harm to him; in this 
moment, this excess energy drives 
what’s best in him — his best is 
an upgrade of his achievement 
capability. A motivation more. 
•	 In the assistances, the person 
drives a load of energy, a load of 
violence, of evil, of destruction 
that could cause serious damage 
if not articulated, if left unsolved. 
The assistance is a powerful way 
of articulating our natural abilities 
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and putting yourself in a situation 
of tension and trying to solve or 
overcome this situation as best 
as you can. (On a fictional level) 
A space to simulate simple ways 
of developing a non-symptomatic 
speech - a space for figuring out the 
best way to talk to one’s self. 
•	 In the assistance, we really work 
the spirit in a pragmatic manner. It’s 
a pragmatic spirituality, in action, in 
life. In addition, we learn the precise 
verbalization of the world, a powerful 
way of oratory.
•	 The assistance is a form of 
speech articulated in the world. 
It’s a statement, or even more, 
it’s a testimony. It’s a right that 
we give ourselves to be at our 
best — it’s a frontal attack on the 
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systemic autonomy of our time, an 
autonomy that actually really drives 
us away from what we really are. 
Cognitive autonomy from the past, 
autonomy as a means to articulate 
our arrogance and vanity. To serve 
the master is to serve what we have 
best in us. Serving is a powerful way 
of realizing that it’s not all about us 
— that there are forces much bigger 
than us and that are unknown to us. 

•	Friday	drawing	sessions	-	now	Friday	
sculpture	sessions

•	 The Friday Drawing Session 
is a space where RES tries to 
maneuver unknown forces, every 
Friday afternoon, through various 
materiais on a two-dimensional 
surface, surrounded by voracious 
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disciples. A war arena, a front, a 
trench in an unknown place, a hole 
for protection in a deadly feud. 
Where all references are submitted 
to untimely investigations, where 
everything is reversed in record 
time for such a complex liturgy — 
the speed is of extreme importance, 
time’s metabolism is accessed, in 
order to be of service of a conception 
other from what we call real. There is 
a twist in the natural habitat of things 
— on the established mainstream. 
In order to reach the unexpected, all 
assembled resources of these thirty 
years of artistic activity is used, a 
huge amount of capital is spent in 
an absurd manner. It’s what Thomas 
Hirschhorn called the necessary 
spendthrift for creation.
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•	Monday	classes
•	 Before they were philosophy 
classes stricto senso, now they 
are lato sensu: it’s more dynamic 
in relation with the recent urges of 
Atelier do Centro concerning the 
expansion of the disciples out of 
the Atelier and into the world - that 
is, a life beyond the Atelier (related 
with earning money with what they 
inherited in their years of learning 
in the Atelier). Existing in the world 
as an emissary of the method; as 
a warrior of a cause - which by the 
way is to give back spirit to art, 
that is, not allow it to be frivolous 
and uncommitted. The method is 
an action against the complete 
and systematic drainage of art, 
in other words, the collapse of its 
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deepness. The method wants to 
safeguard something anti-morbid, 
anti-depressive, anti-reactive, anti-
venomous. Atelier do Centro (CAC) 
really is an opposition to what we 
see being made nowadays and 
called art (see Gokula Stoffel / Yuli 
Yamagata-recent art being made 
in Brazil — me and them are really 
worlds that shock into each other, 
completely incompatible).
•	 Recent logistics of CAC: moment 
of professionalization of the artistic 
activity, as a spiritual phenomenon, 
differing phenomenon of the official 
tone of what has been called art. It’s 
a moment for the CAC’s member 
to take a position in the world 
as disciples of something (of he 
method), take a position as heralds 
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of a cause, in relation to why they 
have to exist to the world, to why they 
have to exist in whatever sense. This 
moment is one that means existing 
with the method, this is what having 
a speech means, having a speech 
with accuracy, unite what one is 
saying with what one is thinking 
and being able to elaborate this in 
an accurate speech. Existing to the 
world is not only gaining capital to 
do your little things, but specially 
doing your little things with faith and 
honesty, not stumbling over details 
and yet not being a perfectionist. The 
method, for those who have been in 
it for a few years, is a place of rest 
and silence - being in the world in 
a balanced way, being in the world 
with your feet on the ground, while 
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being poetic — this is he method. 
•	 It’s also a frontal attack on 
the arrogant idea of doing things 
alone, it’s a frontal attack on the 
idea of independence, the method 
is RES’ contribution to an idea of 
a dependent achievement, that 
clashes with the idea of solipsism. 
•	 The method is also a way of 
articulating the Crippled Philosophy 
- what is the Crippled Philosophy? 
It’s the death of an ordinary life. 
It’s a heist of what we don’t have 
yet. It’s everything we’re still not 
capable of skillfully articulating, 
because it’s really not easy. For 
instance, how to articulate our 
insignificance before nature? How 
to deal with social inequality of Latin 
American countries? How to access 
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database corrupted from ourselves? 
How to relocate a chronic disease 
(like autism, for example)? How to 
relocate our belief that Europe is 
better than us? That an American is 
better than us? How do we get rid 
of this systemic inferiority ? Of this 
colonized place ? 
•	 How to translate theoretical issues 
to the body? How can I translate 
what I experience in the method 
to people that aren’t part of it? To 
people that don’t live it? How can I 
make one know the taste of a fruit 
never having tried it? How to access 
a drawing that is in transit? How to 
access a shifting place? How can I 
make the other understand that I’m 
also the other (or something else?)? 
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•	Kitchen
•	 CAC has two fully equipped 
kitchens with oven, stove, 
refrigerator, deep fryer, counter, 
pantry, sink, cookware and various 
kitchen utensils. They are located 
in G1 and G5. Everyday, lunch is 
prepared by a group of students 
interested in gastronomy (and 
assistentes), for approximately 15 
people. Organizing and cooking for 
lunch begins at 8am and lunch is 
served daily at 11:30am. Usually RES 
sends the week menu at Sunday, 
but the ideia is that the people 
responsible for the kitchen begin 
to engage more and more with with 
kitchen, in a broader sense (other 
than only cooking), like for example 
preparing the weekly menus, taking 
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care of and investigating new and 
unknown spices, investigating new 
forms of preparation, buying new 
utensils and different cookware, 
and taking care of the daily lunch 
payments.
•	 Lunch is charged daily, and 
costs R$ 20,00 - where R$ 8,00 of 
this amount goes to the “kitchen 
expenses box”, that pays for the 
expenses of kitchen improvements 
and maintenance.
•	 We have today 3 oficial people 
interested in gastronomy in CAC 
and that cook officially on a weekly 
basis: Manu Gaden, Victor Aliperti 
and Lila Loula.
•	 Manu and Victor have a 
partnership in transforming the 
CAC’s gastronomic experience in 
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their medium in the moment.
•	 CAC’s gastronomy experience 
contemplates: working under 
pressure, serving up to 20 hungry 
people from a morning of a lot of 
work and stress, serving lunch to 
the master, take into consideration 
the aesthetics and composition 
of the dish to be served - that is, 
both its presentation as well as 
its balance, and specially the love 
that exhales from the dish that 
comes from the execution process; 
another word for love here could 
be commitment, dedication, the 
“givingness”, and the forgetfulness 
of oneself. Gastronomy, just like 
any other activity in CAC, is also 
part of its pedagogy, where the 
students, not only are learning and 
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improving in a practical work, but 
are also inventing other ways and 
possibilities to relate to themselves.
•	 The kitchen has a list of everyone 
that will be present for each lunch, 
and the daily meal chefs are in 
charge of collecting the payments 
daily.
•	 The idea for 2020 is for the chefs 
of CAC to study gastronomy in an 
expanded manner, that is, going 
to eat at notable restaurants of the 
country, getting to know people who 
cook, going to municipal markets, 
gathering up for gastronomic 
experiences, investigating new 
techniques, going after different 
utensils and cookware, investigating 
new and different places to shop. 
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•	Gastronomy 

•	After-lunch	conversations
•	 This in an important CAC daily 
moment, basically because all 
are gathered around a table and 
together eating a meal - performed 
and served by other disciples.
•	 This is a moment of liturgy 
in the Atelier - sitting at a table 
together, during the meal very little 
is talked about, but when the meal 
is done, we discuss important 
issues of the disciples; often 
seemingly insignificant issues are 
pointed out and so elevated to an 
important degree. An investigation 
of seemingly banal things, to realize 
that depth lies on the surface.
•	 It’s a moment where the master 
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sits at the table for a meal with the 
disciples.
•	 Often, the conversation is very 
organizational and sistemáticas 
based about all sorts of issues. 
We’ve been mainly discussing the 
organization of one’s life, how to 
organize one’s time, how do we 
organize ourselves emotionally, 
financially, and what are the displays 
that suits best each one as an 
organization method.
•	 This is a unique moment in CAC 
for a general conversation, where 
everyone participates. Reflective 
but never non-pragmatic moment 
— the after lunch conversations 
are a pragmatic-reflection on one’s 
life. We often begin by addressing 
a disciple’s personal issue, but RES 
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then dilates the personal issue to a 
philosophical and universal issue, 
transforming the “issue” in an 
opportunity for the disciples to learn 
to think from a “data” presented 
by another disciple - and not only 
transforming someone’s “issue” 
into a personal conversation. 

•	Sculpture	classes
•	Drawing	classes 

•	Third	party	specialized	assistance	
(Edson	and	Cristiano)

•	 Edson works with RES at CAC 
for approximately 20 years - on 
a weekly basis. He takes care of 
any kind of structural issue in CAC 
and maintenance, and takes care 
of the “heavy jobs” of the works. 
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He has already participated in the 
constructions of several of RES’ 
“Cabanas”, and has also been Anna 
Israel’s practical assistant for many 
years.
•	 Today, RES focuses more the 
assistance of his work with Cristiano 
Reis, who has been working for him 
for about 6 years now. Cristiano has 
a degree in network engineering, 
and does the “delicate” part of the 
works.
•	 Both are freelance professionals 
and work on a weekly basis at CAC. 

•	Accounting
•	 Luca Parise responsible (when in 
vacation, Mohallem responsible) — 
twice a week (Monday and Thursday)
•	 Paying CAC’s bills and general 
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bills operation 
•	 RES’ investments 
•	 CAC’ general financial 
management 
•	 CAC’s sustainability and 
management 
•	 Independence from external 
allowance (ie. public resources 
to survive) - we do not depend on 
Brazilian government to survive or 
to make Atelier do Centro work
•	 Financial independence or CAC 
is self-sustainable financially
•	 CAC takes management very 
seriously: weekly purchases of books 
on all fields of human knowledge / 
appropriation of the façades / daily 
maintenance of the Atelier and of all 
our workspaces (6 big warehouses) 
/ one daily cleaning assistant / one 
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weekly assistant specialized in 
electric engineering 
•	 Three daily newspaper 
subscriptions 
•	 Constantly keeping the Eiffel’s 
apartment library up to date
•	 Monthly international art 
magazines — for cutouts and 
database updates 
•	 The money in the CAC comes 
from: courses / art collections / 
drawing funds / book sales / so 
actually, each member pays the 
amount they can afford to be in this 
complex and dynamic system of the 
Atelier’s life - CAC has its own system 
of existence, its own financial and 
plastic community, really like a tribe, 
an urban open tribe, an urban non 
solipsistic tribe.
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•	 CAC’s economy obeys to its own 
rules - just like the Atelier as a whole 
has its own specific rules, almost 
like a dialect, it has practically its 
own ethics, very unconventional.
•	 CAC has its own rituals 
and even a liturgy of its own. 

•	Art	collections 

•	Create	 a	 professional	 international	
residency	 program	 in	 the	 CAC	
-	 Luca	 and	 Stephan	 could	 take	
care	 of	 this	 -	 documentation		

•	OPCAC 

•	Book	Publishing 

•	Book	distribution
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•	Visual	identity	department
•	 Uniforms
•	 Keys - so that everyone has 
access to all of the Atelier’s facilities 
•	 Logos
•	 Stickers 
•	 Diagrams 
•	 Graphic design 
•	 Stamps 
•	 Maps 
•	 Insignias
•	 Boots 
•	 Timetables
•	 Daily lists 
•	 Lunch together everyday
•	 Arriving and departure hours
•	 Defined rolls of each 
•	 Payments! Pacts must be obeyed 
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7. Paid jobs that they could do at the Atelier? 
 
Translation would be essencial for RES and 
Anna / publish RES’ material in English, 
already considering these international 
residencies - internationalization of 
RES’ method. CAC’s website also in 
English. CAC’s graphic production. 
Izu has a degree in web design.  

8. Workload: from 8am to 5pm, from 
Monday to Friday - free weekends  

9. “Sobreloja” or G3: Luca 
Parise’s residence-atelier –  
Availability of this space for Stephan 
and Izu’s residency (urgently think 
with Luca how this can work out) 

10. Urgent: Skype call with Stephan - 
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RES, Anna and Luca — January 2020  

11. Atelier do Centro’s location:  
 Downtown São Paulo 

12. Luca send Stephan a simple 
portfólio with some of RES’ images 

13. CAC’s structural planning for 2020: 

•	 G1: classrooms / kitchen / cafeteria / 
storeroom / vitrine / disciples’ small 
office spaces / common computer

•	 Anna Israel’s “Vitrine Project” in G1
•	 G2: drawing cabinets / older disciples’ 

work spaces / OPCAC / bathrooms / 
the brain (“cérebro”) / mezzanines / iron 
drawers / Visual Identity department

•	 G3: Luca Parise’s residence-atelier
•	 G4: CECAC (“study centre” of the CAC) - 
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Lisa Gordon’s cabinet with her collection 
of RES’ drawings / classroom and 
meetings space / “brasiliana” library / 
small kitchen / bathrooms 

•	 G5: other disciples’ ateliers / classrooms 
/ living space / electric press’ / ceramic 
oven / storeroom / kitchen / expanded 
drawing classes and seminaries space

•	 G6: division of the CAC in Spain, run by 
disciple Álex Muñoz. Space in progress 
- where Luca Parise stayed as a resident 
at the end of 2019.

•	 Prudência: Lila Loula’s collection
•	 Rio de Janeiro Apartment: Anna Israel’s 

collection and residence (headquarter to 
“RES’ notebooks’ room)

•	 Lisa Gordon’s future house: 2020 project 
- space to hold Lisa Gordon’s collection

•	 Eiffel Library: specialized in art and art 
philosophy 
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•	 OPCAC: CAC’s office for practical 
services - architecture workshop - 
architecture office - G2

•	 Brain: now is the department for 
distribution and sale of Lila-RES’s book 
- G2

•	 Missions project - Paulínia / Barueri / 
São Sebastião /Sorocaba /Ribeirão preto 
/ Cubatão

•	 International trips 
•	 Latin America expansion: Lila-RES’ 

book distribution + international 
missions: Montevideo and Buenos Aires 

14. Key References of method-RES — 
For Stephan to have a brief intellectual 
contact with the whole thing:

•	 Tarkoviski: cinema
•	 Alfred Gell: Art anthropology
•	 Oscar Niemeyer: Architect - Eiffel building 



42

•	 Nilton da costa - Brazilian logician 
•	 Artur Ávila: Won the Fields Prize - Brazilian 

mathematician 
•	 Antônio de Dedé: Brazilian artist - popular 

art 
•	 Bispo do Rosário: crazy Brazilian - artist 
•	 Nação Zumbi: Chico Science
•	 Villa Lobos: erudite Brazilian musician
•	 Joãozinho Trinta: genius Brazilian 

carnavalesco 
•	 Nelson Rodrigues: Brazilian playwriter -  

potty mouth
•	 Guimarães Rosa: Brazilian inventor of 

Portuguese written work and Portuguese 
language

•	 Orides Fontela: Brazilian female poet - 
lived on the streets

•	 Clarice Lispector: retarded Brazilian 
writer 

•	 Bataille: philosophy - pedophile 
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•	 Agnes Martim: artist - painter - nuts
•	 Urs Fischer: sculpture 
•	 Heidegger: philosophy 
•	 Shoah! Judaism + cinema
•	 Agamben: philosophy 
•	 Peter Zumthor: architecture 
•	 Rem Koolhaas: architecture 
•	 Aby Warburg: art history — died insane 
•	 Climate emergency
•	 Nietzsche: philosophy —
•	 Mário Ferreira dos Santos: Brazilian 

Nietzsche translator - opened his own 
publisher to publish his texts / never 
joined Brazilian university

•	 Lacan: psychoanalysis - Lacan’s “a” - art 
invention 

•	 Gurdjieff
•	 Nancy Jean Luc: philosophy 
•	 Daniela Campello: politics 
•	 Thierry de Duve: art theory
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•	 Rubens Espírito Santo: pedagogy 

15. Measures for Stephan in São Paulo - 
Brazil. For a foreign resident in CAC - 
Summary:

•	 Student visa - verify how Atelier do 
Centro can issue this document - student 
or work visa? Study this

•	 Available spaces to make money in the 
Atelier: translation / web design / sales 
/ emissão of the method outside Atelier 
do Centro (rest of Latin America) / 
architecture

•	 SALES - very important operational side 
of CAC in 2020. Available space to make 
money in Atelier do Centro

•	 Method’s architecture: another space to 
make money in the method 

•	 Brochure of the method-RES - English 
version + PFCAC
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•	 Urgent: make an English, Spanish and 
German version of PFCAC. With a 
different cover for each language

•	 Monthly amount of money required to 
stay in São Paulo — living expenses living 
a simples life in downtown São Paulo - 
calculate the monthly living expenses for 
a foreign student resident - provide this 
information for the candidate

•	 Timetable of the activities of CAC
•	 CAC’s location 
•	 Internet + computed + work spaces 
•	 Project for a temporary residence at 

Luca’s apartment. Place to live with a 
bathroom, a bed and a small kitchen

•	 Urgent: emissary to travel to Uruguai 
- take Lila-RES’ books + PFCAC 
+ art courses in Montevideo + 
exhibition in a local art gallery there. 
Contact: Jero. Book this trip urgently! 
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Notes considering the involvement with 
trying to translate RES’ texts on CAC to 
english
Very objective texts, zero poetic

December 30th, 2019
Anna Israel

1. Maybe the first remark I’d like to make 
starts from this very title I gave, “very 
objective texts, zero poetic”. In itself, 
this sentence doesn’t make any sense, 
considering the nature of RES’ texts. It’s 
seems like there are no more boundaries 
or distinctions from an objective text 
or a poetic text — what is meant by 
poetic, it’s seems like it’s only intention 
or motivation to exist (poetic) is precisely 
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to be as objective as possible, is RES’ 
voracious attempt to be as objective as 
possible for his urge to speak, for his 
urge for existing, for his urgency, not 
for speaking, but for actually saying! 
For this reason, I could say that Rubens 
doesn’t write poetic texts, but his urge 
for objectiveness metamorphoses poetry 
into his writing, poetry itself is born, 
in his saying, as a tool for objectivity. 
Poetry and objectivity work together in 
his texts, without any hierarchy between 
then, once poetry is born itself in the text, 
and not constructed by Rubens. Poetry 
is born from the grotesque arid terrain 
of objectivity that he carries out in his 
text - digs, digs, digs like a wild animal 
the terrain, and after so much digging, 
poetry begins to emerge, without him 
even noticing, poetry begins to emerge 
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as a partner, as a partner in digging, she 
stands beside him digging this arid soil; 
poetry digs with RES the urge for saying. 
Perhaps, this could be considered a big 
difference from high-level writing to any 
other ordinary writer: an ordinary writer 
wants to write to be poetic, he wants to 
be poetic, while in Rubens’ case, poetry 
emerges as a partner of the hollowing of 
saying. His will is not to be poetic, his 
will is to say ! And from so much digging, 
from so much digging in this endless 
terrain, tired and sweating, at last poetry 
appears standing right next to him and 
digging too - even more!, not only poetry 
appears, but at one moment, a specific 
moment after all the digging is done, 
while digging, inconceivable thing begin 
to appear, a new language starts to form 
shape right next to him and also digs 
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together, and then suddenly new words 
are there too, helping him to dig, and 
then, oh my!, Mrs. Syntax is there too!, 
all twisted like a weird Frankenstein, with 
her dirty knees on the floor, helping them 
to dig. It’s a fascinating operation!

2. That’s why I insist is saying: there’s 
definitely a problem with the title of 
these “notes”! But if there is something 
I seriously learned translating these past 
texts is that if I don’t allow myself to 
make mistakes, it won’t happen, I won’t 
be able to be on the ride — it’s important 
to say and to learn with was said, to learn 
with my own mistakes, the problematic 
title was definitely the trigger to get me 
going on writing, is was the trigger to get 
me turned on ! But what I’m trying to say 
is that the possibility of incorporating 
this kind of situation, seems to me like 
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the epistemology lying behind the act-
of-writing-RES, it’s seems to me the 
epistemology that lies under this language 
that I tried to translate called RES.

3. RES’ text, as much as it’s just names and 
specialities, it’s never “just something” 
- it always startled me to realize that 
I’m dealing with a “thing” or a “being” 
that’s now one that we’re used to seeing 
crossing the street every now and then, 
a simple list written by RES is never a 
simple list, because actually RES never 
wanted to write a list, writing a list is not 
RES’s goal, but it seems to me that RES’ 
real goal is to exist, is to burst down these 
thick walls that traps him from saying, 
so everything is to him an opportunity 
to invent, to bend, to investigate form, 
to maneuver meaning, everything will 
be different from what you expect. With 
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RES’ work, if you approach it thinking it 
will be what you already are familiarized 
with, if you approach it thinking you 
already know about it, trust me, you will 
stumble at some point, it will trick you, 
it always does, it knows more about you 
than you know about her, at some point, 
RES’ work will frame you against the wall 
and show you how lame you are, at some 
point it will show you all the things you’ve 
been hiding all this time from yourself, 
it will show you your presumption, your 
arrogance, how much of a smarty you are 
! That was exactly how these last texts 
treated me, and that was exactly how the 
master called on to me, spoke to me in 
the distance. That’s why I say that his 
texts aren’t texts, his writings aren’t a few 
symbols and syntax like we learned in 
school to communicate, but his texts are 
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actually a letter in a bottle that was thrown 
overboard - it’s a cypher, a cryptography, 
is a forbidden statement disguised in 
words, a forbidden statement disguised 
as “a writing with too many commas”, 
sometimes “too many full stops”, “with 
a strange punctuation”, “with a peculiar 
syntactic order”. These are all stooges, 
stooges that are carrying a forbidden 
message to another moment in time - the 
message must stand the tests of time, 
if it’s not so it can be caught, it can be 
detained at the borders of saying. That’s 
why RES has to invent a strategy to say, 
a plot for the message to pass through 
customs without detention, without 
being arrested, without being escorted 
back home...

4. “Anna, please translate these texts 
without perfectionism.” At first, I was 
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thinking RES said that so that I could be 
fast, as an incentive for not going nuts, 
for many things... Translating his texts 
I now realize something amazing: the 
idea of perfectionism is banned when 
translating your texts - even, what is to be 
a perfectionist in this case? Perfectionism 
is a concept that is strictly banned from the 
epistemology of his work, perfectionism 
is not part of the grammatical syntax 
that supports his work! Rubens’ text is 
a language that doesn’t admit a neurotic 
and known way of translating, the text 
in itself forces you to metamorphose to 
approach it, to touch it - you have to go 
through a metamorphosis of yourself to 
relate to it. It’s absolutely pedagogical 
(in this sense, it’s a very powerful saying, 
because it’s capable of carrying within it 
the master’s own voice, it carries within 
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him, in the text’s own DNA, the nature of 
RES, it’s not foreign to RES, it’s a text 
that is inoculated in its textual bone 
structure the worldview of the person 
who wrote it!), the text has a life of his 
own. The text forces me to relate with 
myself in a different way, the text forces 
me to abandon myself so that I can touch 
it, that’s the only way. The text has its 
own anti-bodies that doesn’t allow you 
to stiffen its form, anti-bodies that don’t 
allow you to transform it as “only a text”, 
since it’s not quite it... I’d say it’s almost 
impossible for someone that’s not in the 
“method” to translate RES’ texts, he’d 
think RES is probably crazy and would 
try to “standardize” the preciosity before 
him. I guess it would be impossible also, 
as for I translate this texts with a cause, 
with a much greater intention than merely 
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translating them - I think that’s implicit 
in RES’ work. When he requests me to 
translate these texts, he’s obviously 
requesting something other than that; 
maybe he’s once again preparing me, 
preparing me now for the year 2020, the 
year of the rat, the year of existing for 
the world, the year of facing the world 
with what’s true to me, the year of being 
a missionary of the method once and for 
all, the year for showing the world who I 
am and what I stand for.

5. Still concerning RES’ texts: A Summary 
or a Treaty of the Crippled Filosophy — 
how can something be a summary and 
a treaty at the same time? Write more 
about this.
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Document for Stefan and Isul 
- Residency in Brazil in 2020 

C.A.C. 
 

Basic cost of living in Brazil / 
Residency
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Per month (R$) Per month (EURO)
VISA - simple tourist visa (3 
months) - -

APARTMENT per person or 
per couple* 1250 250
ART MATERIALS (very 
simple) per person 300 66
LUNCH at Atelier per person 400 89
BREAKFAST & DINNER 
(approx. cost cooking at 
home) per person

600 133
TRANSPORTATION  per 
person 200 45
the RESIDENCY - use of the 
Atelier, classes orientarion 
RES per person

2000 445
PER PERSON (1 person) 4750 1028
PER PERSON (when spliting 
the Apartment with his/her 
partner

4125 903
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* it would be in Luca’s atelier (the price is the 
same for one or two people, so if you come to-
gether you can split the rent) - R$1250 is half the 
price of the actual cost, Luca will pay the other 
half and will also use the place as his work stu-
dio in previously arranged hours with Stefan and 
Isul
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I M P O R T A N T 
N O T E : 
Important question to be clear with Stefan - we 
don’t have how to guarantee that after 3 months, 
you two (Stefan and Isul) will have a job in Brazil. 
Especially because we don’t known how you could 
live in Brazil, in the sense how to earn money in Bra-
zil. Especially this year, that we are in a movement 
of going out of the Atelier, that means, earning mon-
ey in activities out of the atelier (even though the 
Atelier will have, this year, an office of experimental 
architecture) - the orientation of this Atelier’s Ofice 
will be to focus in works out of the atelier. If it were 
for you to work in Brazil, it would be out of the ate-
lier because this is what all the atelier is working in 
this actual moment.
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Esculpture of RES 100120

Picture taken by Ana Viotti
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Lunch in C.A.C
Picture taken by Rafael Chvaicer and Ana Viotti
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Student’s Niche
Picture taken by Rafael Chvaicer and Ana Viotti
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Drawing Session
Picture taken by Rafael Chvaicer
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WEBSITES

CAC:
www.conglomeradoatelierdocentro.com

Alex Muñoz Rosales / G6:
www.a-thorus.agency

Ana Mohallem:
www.anamohallem.tools

Anna Israel:
www.annaisrael.com

CCS / Vernacular:
medium.com/@carolccs/
www.ccsvernacular.com

Fabiana Reis:
www.instagram.com/cimentofrito
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Gabi Celan: 
www.gabicelan.com

Gabrielle Navarro:
www.instagram.com/navarrogabs

Giulia Naccarato:
www.giulianaccarato.com

Luca Parise:
www.lucaparise.co

Manu Gaden:
www.manugaden.com

OPCAC:
www.opcac.xyz

YOUTUBE CAC:
h t t p s : / / w w w . y o u t u b e . c o m / c h a n n e l /
UCBWJs7dhBKv0uwPUIc4UVHg
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Conglomerado Atelier do Centro
Atelier do Centro – G1

Rua Epitácio Pessoa, 91, República, SP

Galpão do Centro – G2
Rua Dr. Teodoro Baima, 39

República, SP

Atelier do Centro – G5
Rua Dr. Teodoro Baima, 88

República, SP

www.conglomeradoatelierdocentro.com
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OPCAC
CAC’S Office for Practical Services

www.opcac.xyz

CECAC
Study “Centre” of the C.A.C

Atelier do Centro – G4
Rua Dr. Teodoro Baima, 51 SL 1

República, SP

Private Collection Álex Muñoz – G6
Carrer del Segle, 5 – Premià de Mar,

Barcelona, Spain
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